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Raymond C Cook was a civil servant. His hobby was to carve household 
matches into intricate sculptures. He was particularly proud of  a ball and chain 
carved from a single match; the unlit head of  the match formed the ball, which 
connected to eighteen articulated links. Apart from a brief  appearance on a Blue 
Peter in the early seventies, these achievements went unnoticed. 

During the programme at television centre a macro camera was wheeled into 
position to view the matches. Cameraman 1 accidentally filmed cameraman 2, 
revealing the edge of  the set and the studio – to my young eyes, it was the first 
time I understood the ‘set’ as a constructed space.

I am an artist who works predominantly, but not exclusively, in film. Producing 
moving image work from an artist’s perspective has some advantages as well as 
some complicated drawbacks. Artists working in this field do not have the 
benefits that a studio infrastructure offers; they must act as props maker, 
runner, producer, often cameraman, post-production and editor. I see this as an 
advantage, a way of  managing the whole process, and embracing it as both 
content and outcome, allowing me the overview that unifies the separate 
elements. I am keen to explore and understand these specialist areas, not simply 
to make my films ‘better’ but to shape new works and processes. An ongoing 
obsession has been the fabrication of  'real' moments within documented 
footage and an engagement with filmmaking itself  - the scripting, editing and 
artificial nature of  film. Several projects draw on the knowledge of  experts in 
these fields and I have worked in partnership with scriptwriters, Foley artists and 
lighting crews at the foreground of  the works. Recently I have looked at the role 
of  the surrogate or stand-in character and the questionable role of  the biogra-
pher or scriptwriter in uniting fact and fiction. 



Raymond Cook has generated a number of  projects borne of  
this research made over thirty years after this TV appearance. He 
has been the character at the centre of  a series of  fictional ‘prop’ 
books, a title sequence to the film of  his life has been made with 
spaces for the titles that might one day populate it, it has become 
a biographical documentary, two short stories, a fictional film 
and a performance lecture. I don’t yet know how it begins or 
ends; the story grows as the research develops. A search for the 
man himself, or indeed his sculptures, has proved fruitless to 
date – but the speculative nature of  this biographical project 
keeps it open to possibility.

The various projects have been shown collectively and separately 
in Setsuko Hara, Launch and works, Furnished Space, London, 
The Unremark GMP Cardiff, Memory Of  A Hope, Ceri Hand 
Gallery, Liverpool, LISTE - The Young Art Fair Basel, Switzerland, 
Portrait (For a Screenplay) of  Beth Harmon, Limoncello, London UK. 
Portmanteau, Halle 14, Leipzig, Germany. 



Specifically, my proposal is to use one floor of  the east tower for a period 
of  ten days to two weeks. This floor will house a set for an attempted 
re-creation of  a replica sculpture that he considered his greatest achieve-
ment – the ball and chain (pictured). This is a smaller constructed area 
within the larger open plan of  the offices and will be filmed and shown 
from two viewpoints. Camera 1 is in macro – with the illusion of  a smaller 
domestic space and with a focus firmly fixed on the hands and details of  the 
carving. Camera two will film the whole scene, including a full view of  the 
building in which the sculptor will be working, extraneous activity and 
incidental footage of  crew and people. 

This is a closed set, used for the construction of  the film and I see the main 
audience for the piece existing after the event – the result is a two-screen 
film that will be shown online and during a public performance lecture in 
the space that builds up the story of  this elusive man. Within this story there 
are links to America, to leads and dead ends to the collection of  matches, 
MOD responses to requests for information, articles and artefacts. It is 
apparent from this research that there is a chance that R C Cook was origi-
nally from Wales and I am interested in possible links between Wales and 
Welsh migration into West London that spreads out from Paddington, as 
well as the inevitable comparison between Ray Cook’s work and the Welsh 
tradition of  carving tokens.

It also asks the question of  how the researchers of  a children’s television 
programme found him and his work. I am aware that Blue Peter, with its 
home in television centre, is a programme that has shaped generations, 
coming from a time when ‘making’ was a central part of  how people lived. 
As an artist exhibiting nationally and globally, this work when shown in both 
a gallery and online space will reach and engage many people for whom it 
was a key formative element.

It has been said that there is nothing so elusive in history than the immediate 
past, and this series of  linked projects has at its centre a key moment that 
happened at television centre that anchors them to the present. 


